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Article 1. Cultural Heritage: When the Charter was written, the concept of 'historic monument' was
conceived of as 'not only the single architectural work but also the urban or rural setting in which is found
the evidence of a particular civilization, a significant development or an historic event' .' Historic ~ite' was
understood as the place where monuments where located. With the evolving concepts of cultural heritage,
the meaning of 'monuments' and 'sites' has been diversified, and a growipg emphasis has been given to

conservation management and planning ofhistoric areas as defmed in the 1976 UNESCO 'recommendation
concerning the safeguarding and contemporary role of historic areas ' .Even beyond this, the concept of

'culturallandscape' was introduced in criteria for nomination ofWorld Cultural Heritage Sites, in 1992.

Illustration 1: The historic town of Ouro Preto in Brazll is an historic area with important monuments in
the context of residential housing which togetherfonn a whole of World Heritage standard.
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Article 2. Modem Sciences and Techniques: The use of modern sciences and techniques in the analysis, treatrnent
and monitoring of historic structures has been subject to research for more than a century , and is now recognized

and requires the development of a monitoring process for the critical assessment offesults in the medium and long

term.

Illustration 2: The treatment of Porta della çarta in Venice is an example of the application of modern scientific

methods ahd technology in restoration.
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Article 3. Authenticity: Any conservation and restoration activity needs to be based on a thorough knowledge of
the heritage resource and the balanced defmition of its artistic, historical and cultural significance. Priorities should

internatio:nal guidelines and recornmendations. The intention in treatments should be to maintain the authenticity
of the resource and the truthfulness of the sources of information in order to guarantee the credibility of its history
and cultural context.1n fact, the Nara Document on Authenticity (November 1994) emphasizes cultural diversity,
and the need to measure authenticity in relation to values inherent to the relevant culture.
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Article 4. Maintenance: Regular inspections and the implementation of a planned maintenance programme are the
fundamental requirements for a sound approacb to the care ofbistoric buildings and sites. ffcauses of decay can be
removed, or at least reduced, something worthwhile bas been acbieved. The maintenance programme is aimed at
keeping the cultural beritage resources in a manner that will prevent the loss of any part of them. It is a continuous

process, not a product.

Illustration 4: TraditionalToof repair in the temple ofCyojuji in Japan. Traditional skills are recognized in Japan
as part of the national cultural heritage, and their continuation and survival are given special attention.
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Article 5. Appropriate use: So long as an historic building or area retains the type of use for which it was originally
built, there is also a good chance that its maintenance win be guaranteed. Identification of building typologies and
appropriate use categories will be a useful method especially in conservation management and planning of urban
or rural historic areas. When an historic building or area is abandoned or misused, therë is the choice -subject to
relevant values- to propose a new function or to protect and interpret the place as a 'museum' .While a socially useful
function generally facilitates the upkeep ofhistoric structures, there are limits within which such new functions are
possible. The suitability of a new function needs to be decided taking into account its intrinsic cultural values and
the requirements of the site.
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Article 6. Relation with Context: The setting or context of historic monuments is often the most difficult part in
a conservation project. Gross rnistakes have been made by developers who have wanted to profit from the potential
of historic buildings, and have built massive commercial complexes in their surroundings thus undermining the
historical character of the site. Attention is also crucial in the case of historic town centres or villages; such areas
should be seen as part of a larger context. Sufficiently extensive buffer zones are necessary so that the weight of new
developments would not crush them. New constructions need to be designed with due attention to the qualities,
dimensions and the typoiogy of the existing historic fabric.

~~

Illustration 6: The garden of the Villa Bagnaia ~n Italy overlook.Ç the smallcountry town of Bagnaia that fonns its
historical context. Any changes in the townscape would seriously undennine the setting of the Villa.
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Article 7. Keeping in Situ: Already by the end of the eighteenth century , historic buildings and ancient monuments
in Rome were seen in relation to each other and to the specific conditions and 'history' of the place; buildings and
sculptures had their special meaning in this context, and could not be understood properly if moved elsewhere.
Moving of monuments or parts thereof is an extreme measure, which should only be tii.ken when their existence is
severelyat risk, and where other alternatives are not feasible. Such operations have been justified when sites were
to be flooded, or when extensive mining has made the ground too weak to support historic structures.

Illustration 7: The interior of the convent of Piva in Montenegro with precious Byzantine mural paintings a/ter
transfer to a new site in 1982. The original site was threatened by dam construction, so the convent was dismantled
and rebuilt 300 rn higher up in the same valley.
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