


historic districts may be considered as unallowable. We can not .
go back to the ideas of Viollet le Duc  or the 19th century when
his role and significance were indisputable. Past can not be a x
lexicon for outfrom which we can select forms as stated by S. Giedion<

The repertoire of historic forms and the stage effects could nct
be accepted also since artificialness couses adverse effects in
the observer and decreases the value of authentic heritage parts.
As far as the role of an architect in such a process his creativi-
ty is consciously restricted and can not be fully expressed.

Going back to the past and imitating old styles means consciouss
inhibition of progress showing our present and future generations
that we have not understood the value and the essence of heritage
and inevitability of evolution. For this reason we should strive
for new structures in historic districts to reflect our contempo-
rary age both in the technical and the aesthetic expression, for
only in that way we shall be able to the full extent to emphasise
the heritage values and make a contribution to the development of
architecture in general. Indeed, we must not forget that "the past,
the present and the future are merged in the_creations of our age
in an inseparable totality of human destiny.

This third aspect of intervening has been for a long time already
been present in all the environments, but frequently these new
structures appear in a new vehement relation without much compro-
mise towards the real context within which they are constructed.
Acting in a defined space does not mean only a respect for the
external borderline location conditions but taking into account
the subtle relations with the old areas. For the purpose of reali-
sation of these intentions it is inevitable that conservationists
and architects should act jointly. The interests must not be on:
the relation that the conservationists represent the old and the /
architects the new. A conservationist must help the architect tof/
integrate his new creation into the old tissue with the due res-’
pect for the old, i.e. the architect ought to create a new value
amongst the existing ones.

"Quality is not an independent phenomenon; it always relates to something. In
the case of the erection of a modern contrasting stucture within the setting
of ancient development, the created quality must relate to what already exists.
... It is not the formal proximity that is decisive, but the inner content,
proportiog**design anaplasticity, repose and motion, the inherent principle of
creation.

There are already in existence exceptional new creations in old
districtis and we must strive that their number is overwhelmed in
the intention of realising a correct integration of the new and
the old. We can conclude that to date we have reached a certain
cultural level and it is normal to expect that we are interested
in uniting the cultural-historical heritage and contemporary archi-
tecture. We are well aware that the destiny of the construction
heritage and implementation of real values in space .depend on
‘their harmony. :

The above attitudes will be well illustrated by an analysis of .
three examples of structures erected in Yugoslavia, the region of
Herzegovinia. ’
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