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Soth the art and the architecture of gardens are strongly influenced by the ecological condi-
tions prevailing in the country where they are practised .

From the 8th century onwards it 50 happened that the area covered by Islamic expansion
closely coincided with the ecological area traditionail y known as Il Mediterranean" , and that

within the Iberian Peninsula the two areas were exactly coextensive. It isfor this reason
that the effects of Islamic and of Mediterranean influence are 50 frequently confused, both
with each other and with those of the Roman culture lying below surface-level in the countries

of the area .

Portugal occupies the piece of land which was both the Lusitania of Roman times and the
Garbe of Arabian Andalusia, and consequently has the advantage of the cultural experience of
the tWO civilizations .It further lies at the junction of the two ecological zones of Europe, the
Mediterranean area and that of the North Atlantic. We are thus in a privileged position to
study the convergence of the different influences affecting our gardens, though unfortunately ,
since the traces it has left have been inadequatel y studied as yet, our archaeological and
historical information on the presence of Islam in our country is insufficient .l will never-
theless try to give you a personal view of the origins of the patios, gardens and l'leisure
resortsll of the Islamic period in the Peninsula.

lST Ta 4TH CENTURIES

In the ruins of Conimbriga a number of impluvia and peristyles have so far been discovered
which l consider to be of great importance for an understanding of the subsequent evolution
of the art of the patio in the Iberian Peninsula. In these peristyles water -in ponds or tanks -
plays as essential a part as the flower-beds in the composition of the whole, and sculpture
does not seem tohave had the same importance as elsewhere -at Pompe ii, for instance.

At Conimbriga and Emerita Augusta we begin to find the main features we shall be meeting
again in the patios of the Islamic period in the Mediterranean area, namely, ponds,
flower-beds , water-jets and narrow irrigation canals. Particularly striking is the extent to
which two peristyles at Conimbriga resemble the 'Ipatio de la Machucall and one of the Partal
patios in the Alhambra at Granada. (See Nos. III and V of the seven patios shown on the plan
of Conimbriga in Fig. 1) .
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iTH TO 7TH CENTURIES

Another result of what the Romans referred to as the l'barbarian invasions" was the separa-
tion of the Roman world, both geographically and ecologically, into two completely different
spheres whose cultural development was to become mutually independent. There were, on
the one hand, the sunlit countries of the Mediterranean seabord with their warm and dry
climate which, under the political hegemony first of Byzantium and then of the Arab Ca-
liphates, produced an art which was a development of the Roman. Meanwhile that seething
cauldron which Was Central Europe continued, in its evergreen surroundings and its wet and
misty climate , to turn out an art derived equally from that of the Roman Empire; but here ,
in isolation from the culture of the Mediterranean world and under the influence of the
Christian faith, the pattern of development was very different .
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