Woodwork”
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He taketh a crooked piece of wood, and
full of knots, and carveth it with the
diligence of his idleness, and shapeth it
by the skill of his indolence.’-
Ecclesiastes.

We have seen that Kandyan archi-
tecture is one typically of wooden, not
of stone construction. It should be re-
membered that the general use of wood
for building domestic utensils is a sur-
vival from very early times, and that
while on thée Indian continent wood was
very largely superseded by stone as a
building material, in Ceylon the indig-
enous style remained to the last one of
wooden architecture. It is therefore
natural that much of the best Kandyan
woodwork should be architectural, and
that it should derive a special charm
from its architectural adaptation. The
timbered hall and roof at their best are
such as any people might be proud of,
comparablewith the lesser sortof Gothic
timbered hall and roof; the carved doors
and windows are at once decorative and
constructional; and every detail is of
artistic and historic interest. The con-
stant richness and variety of carving,
and its close relation to the nature of the
material are always pleasing; and we
never find it so disposed as to interfere
with the utility of beam or frame; it
appears almost always as,if it were an
essential and necessary part of the con-
structional work. o

CHAPTER TWO

The wooden pillar (kapa) is the
constructional element most in evi-
dence. In the simplest form the pillar is
slightly chamfered, except at the two
ends, which remain rectangular in sec-
tion; it may taper slightly, or remain of
one diameter throughout. In the majority
of cases, however, the elementary form
is more greatly modified, becoming an
octagonal shaft with rectangular base
and capital, the continuity of the oc-
tagonal part being broken by a brief
return to the plain section, forming a
central cube. The latter especially is
carved with a great variety of dcsign,
lions, gaja-simhayo, hamsayo, danc-
ers, etc.; the octagonal facets may be
also carved, with bo-leaf forms or their
derivatives; the capital with garlands of
pearls (mutu-dela, pearl-net, A in Fig.
2); and the base with horizontal stepped
incisions (asana-kadaya, D in Fig. 2) a
most characteristic feature. The points
of transition from rectangular or oc-
tagonal section are softened by knops
in the form of a conventional cobra’s
hood (naga bandha, B in Fig. 2) or
scroll of liya pata ornament (geta-liya-
pota, C in Fig. 2).

A considerable variety of turned
wood pillars is also met with, but less
often than the thirmed; or very rarely a
pillar is part turned, part square (Bell,
Keghlla Report, p. 22, Kumbukgama).
Wooden pillars often rest on a stone
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base as a protection against white ants;
where the whole building rests on low
stone pillars, the wood pillars are mor-
ticed into huge beams forming the
framework of the floor. A separate
carved capital or bracket (pe-kadaya;
not gones, which is a carved rafter)
almost invariably intervenes between
the pillar and the beams (dandu) which
it is to carry (Fig. 1). These may be
comparatively plain but are more often
carved in pendent lotus forms; occa-
sionally this issues from the mouth of a
serapendiya; sometimes the downward
face of the flower is occupied by a
dancer, a hamsa-puttuva or other de-
sign in place of petals, as in a small
ambalam by a bo-tree at Vekoladeniya,
Four Korales. The bracket is made in
two pieces, fitting together, and when
these are crossed together, the four-
faced bracket is completed; the top of
the pillar itself is morticed into the
bracket through the centre of the parts
crossed. The massive beams resting
upon these brackets and the framing
beams along the top of vihara walls are
often chamfered but otherwise rarely
carved. When the size of the building
makes a joint (Fig. 3) necessary, it is
placed by choice immediately over a
pillar, but not always so. The character-
istic type of scarf joint is shown in
Fig. 3. Theroofis spanned by the beams,
forming the basis of a boarded ceiling,
generally painted. Upon these horizon-
tal beams stand other shorter uprights
(Fig. 4), sometimes carved in the fash-
ion of pillars, carrying the ridge-beam
of the roof as in an ordinary ‘king-post’
roof; from the ridge-piece to the wall
plate run the rafters of which the under
side is often elaborately carved; over
these are nailed ‘reepers’ (laths) which
carry the tiles. The carved rafters project
to form overhanging eaves. In the same
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